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You have only to read the glawing
praise by a4 number of America’s
leading photographers and profes-
sional phetography organizations
1o lnow that you should run

out to buy this book, no matrer
what your level of expertise. Ag
an example. celebrated nature
phaotographer Art Wolle wiites:
“This is the book every photogra-
pher needs It reveals the ternbley
truth that taking the photograph
is the casy part;déalirig with bus
ness and legal issues malees the
difference berween success and
failure. This encyciopedic boold is a
vital reference | wish | had starzing
aut 30 years ago” Pubizor Prize

winning photegrapher David Hume -

Kennerly says that no matter what
your fevel of expertse ™. you
betier put down your gimera angd
buy this book. | predict it will maks
your business betcer and mare
productive:”

What immediazely caught my at-
tention, since ¥m writing this at tax
time, was the chapter o having an
IRS audii--15 pages of dumiled ad-
vice: including RS correspondence.
limmediately understead why my
tax accountant {my wile] is con-
tinually badgering me for more ac-
curate information. And then there
are other chapters that you nvght
think do nat belong in such a book
but that cover topics that play an
tmpormant part in a photographer’s
life and career. One such topic, for
example, is how o maintain your
loving farnily relationships while
managing the sometimes long
periads away from home

In iy 60 years as a photographer.
I have had a relatively easy path.
ateasr when it came to 3 steady
flow of lucratve assignments.

Bur like. many photographers, |
was never much of a business-
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min. Mag photography schools
wirn ot thousands of budding
photographers with no business
trairting, The first photography
schoel in the UK, where | raught
had hundreds of young photogra-
phers who considered themselves
o be arvsts The idea of carning
maney wich their images was 1o
demuedin ther druswery Fronn whiay
| have seer of much presencday
photagraphy education, including
photography classes | have aught
in Chicago. not too much has
changed. g

All of this mal:es Jahn Harrington's
truiy excellent book pvers miare
ossential reading, as anything lesy
thars a fully profassional sppraach
will see you exgluded by mist
comparves that cary offer employ-
ment and aiso-raduce the fees Yo
can legitimately charge. In order
to compete with the almost free
photography that is now available
you had better be professional and
very, very pood at what you do.

John Harringeon writes fram
many years of toughiful, top fovel
photagraphic éxpcrriem:(a He has
worked over a period of some 20
years for maore than half of the top
Fortne 50 companigs and even
more of the tap Fortune 500, and
also for important edicorial clients
I addition to ‘drawing an his
personal expergnce, he has done
considerable additional research
Best Busiess Proctices s a must lor
both the beginmng and veteran
photegrapher b offers detiied,
voluminous and wise informaton
that, in fact. coguld be the basis for
an excellent photography school
course, praviding a rock solid
base an which to found and ruin a
photography business.
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Crawling out from under the.

WiOrst ﬁﬁﬂn(h’ll envirgnmaont since
1929, it would be enurely under

standable if photographors, iflustra-
tors and ather creative types spent
their precious reading time, should
they be lucky encugh to actually

have any, diving into books dedicat- .

ad to business survival strategies
or technical tomes that could help
them rise above their competi.
tors by acquiring heightened skills
within their craft. Nonctheloss,

b would heartily recommend Art
Without Compromise™ {and don’t
ask me why there is an asterisk at
the end of the tde: just chalic ic up
to creative license) as an antidowe
to all the grim, frone-page news
and subsequent forced opera-
von in survival mode that many
creatives have found themselves in
over the past couple of years.

Author Wendy Richmond, a
Commumication Arts colurmnist

since 1984, as well as a teacher;
artist and rmedia observer, has put
together a thought-provoking, in-
sightful compendium of brief essays
which, in total, are a collective call
to arms for the creative process

as well 15 congise commentary en
twenty-first century technology
and atzitudeys toward both art and
artists. And because no single es-
say excedds § or 6 pages (most are
only two or three). you can easily
snarch hier book off the shelf and
devour an éssay or two in one of
the many “in-between spaces” she
describes in the essay titied “Killing
Tune"”

In gur twenty-irst contury oCiety,
miast of us have lives tial consst of
densefy packed acuvities We do so
many tfings in different focations with
different people {even when we are
Just siting at our computers] that we
have created a by-product: innumier-
able “in-between” spaces of tme.
They are the gaps that exist between
finishing one thing and starting the
next, These paps are typically short
and unpredictable i fength; empty
moments that, for the most part, sim-
ply require us 16 wait. But we never
simply “wait,” do wed Becouse we

are o hyberactive, hyperconsumptive

saciety, we have to be busy, productive

and entertoned, even durm‘g this
in-bretweens,

Richmand is an unabashed: propo-
nent of the value of the creative
process. Thus, one of the book’s
values is its encouragement for
artistic professionals to welcome
the "unknewn” (which stimulates
curiosity). rid themselves of both
internal and external editors, make
raom for serendipity, and strive for
some degree of recapturing a time,
perhaps experienced only early-on
in their professional lives, when
work and play were seamless.
There may be more cthan a few
woriking pros who could use one
of Richmand's "excitement meters:
an internal gauge, an indicator of
what | find interesting and positive
and worth pursuing.”

Richmond's beok is net about
photography per se.There is, none.
theiess, much within its pages that
touches on the creation, effects
and appiicaticns of both moving
and still pictures.The author has
extensive history working with
both, though aften in a scmewhat
non-traditnonal context, For
example, Richmond discusses the
growing pervasiveness of surveii-
lance cameras, and in “'Framing
Video" states that “on a surveii-
lance camery, everyone looks
gutlty”” Lazer in that same essay; she
says:"More and more. video is be-
coming the basis by which pecpié
learn and then determine what is
the ‘truth.! Over the years, video
tas been like a chameleon, literally
changing s colors in an effort to
be viewed as real’ Because we
rig longer tryst anything too slick,
wi have been given a whole genre
of television ads, news and reality
television shows that use low
production value and appear {or
at least pretend) to be unscripted
and unedited. Low guality equals
high authenticity”

Even non-creative professionals
will find many of the essays in

Art Without Campromise™ engag-
ing. Especialty stimulating are the
chapters "Questioning the Tools”
and “The Twenty-First Century
Landsecape.” both of which offer up
enlightened opinions on such top-
jcs as computers, iPods, cell phones
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and the past-9/1 1 rend towards
Brg Brotherism. Addressing the
plague of gur times, the self-
absorbed celf phone user {“Private
Talk in Public Places™}, Richmond
abserves."Perhaps when you see
anly one-half of the conversation.
that person seems to be com-
mitting a greater breach of public
space. The tone of a cell phone
vaice is distinctive. It is a lule bit
louder, and it is self-privileging, it
smplies a lack of civility, .. The lack
of awareness of enes immediate
surroundings is benign whern it's
cenfined 1o a private place. But
ke 1L out in public and it enrages
those who witness 1.

Chances are that most readers wiil
never meet Wendy Richmond in
person. My guess, however, is that
after finishing Art Without Compro-
mise”, the reader will want to, and
the ensuing convirsation would be
anything hut boring

Hellen Yan Meene: tout va
disparaitre
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tn this square, hardcover book.
Dutch-born Hellen Van Meene
gives us a collection of arresting
color medium farmat photographic
poriraits of children and adoles-
cents in Eurcpe and America. The:
wnages have 3 cosl tone ta them
and the subjects lock, in turn,
scared, pensive, confrontatsonal,
proud or seif-protettive.

All of the pictures were shot in
natural fight. which is i homage te
the Golden Age of Dutch painters,
according to Jorg M. Colberg, the
German artist/critic. who wrote
the introductory essay. Many of
the images have a dreamlike quality
and a feeling of melancholy. Except
for a framed picture. there are no
adults present, which gives me the
feching that perhaps the chitdren
have been abandoned or are being
neglected in some way.

In the opening essay. Mr.Colberg
suggests that maybe these images.
by example, can help us remem-
ber to open up and feel as free as
we did when we were children.
Hawaver, | find this to be strange
advice considering the general
tone of the book, which does not

‘come across as uplifiing ar liberat-

George Rodger: On the Road
1940-1949

Photopraphs and texe by George
Radger

Edited by Andrea Holzherrand
Isabel Siben

Hate Cangz. 2009,

- 340,00 160 pages

Reviewed by Bran Seed

{ defy anyone to namie a photogra-
pher who led a more exciting and
dangerous hife than did the Brinsh
war phatographer George Rodger:
perhaps Robert Capa. with whom
Radger piotted the post-World
War Il agency that was to become
Magnum. Their sketchy plan for an

L agency that would be free from edr

torial dictates was formuiated while
they were following the American
Stharmy in lwaly, lving i a rented
villa, and being cared for by an
apparently ALractive young woman

they caled “the crumpet)”

George Rodger (1908-1995) had
the wanderlust from an early age,
beginning his travels as an ap-
prentice deck officer an a ramp
steamer, and saifing twice arpund
the world with the British merchant
navy. He survived the deprassian
years in the United States, work-
ing in & variety of jobs. He then
rerurned o London penniless.

Rodgers career as a phowgrapher
began in 1936 warking for the
BBCy The Listencr magazine. Mis
subsequent and highly evoravve
phatography covering the Garman
air-raids on London (the Biitzj for
Black Star--some of it shown in this
boak--drew the attention of Life
magazine. n 1940, Rodger became

a roving war correspondent for Life,

As you read this book you becames
aware of just how much hair-raising
“raving” Rodger did for Life: 75,000
miles by Augast 1942, when his
travels and teavails warking i 61
COUNTIIEs a5 a war correspondent
were still far from compiete.

Rodger had the very dangerous.
habit of moving mto enemy terri-
tory ahead of the allied armies. He
wong in knowing the opposing side
had capitulated whiie the resident
garrisans still thought they were

at war, He first did this w1 Merth
Africa, driving alanie into a tawn sull
garrisoned by the lalians. As orc
might smagine, the laafian command-
er was delighted to hear the news.

He did it again having just witnessed :

the surrender of the German High
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proached the camp:™Vve are now
entering the dire sink al iniquity.”
Radger was so traumatized by
what he saw that he ended his
carper a5 a war photographer on.

Command at Luneberg, where he
set aut for Denmark. He passed
straggling groups of retreating
Gereman soldiery afori} the way and
made the mistake of asking an 53
alficer far diecctinns, The officer
stuck an automang pistabata his
beliy. Wisely, Radger had obtained
a copy of the document signed by
the German generals proving that
their forces had capitulated, and
this convincgd the 58 officer that
the war was aver,

the spot. Indeed, bus account of the
camp is mord horrifyirg than | have
seen anywhere else,

Judging by the frequent totevision
programs, World War Il seems o
endlessly fascinate neople. This
boold presents a fresh and quite
differont view of the war thar yau
A debatably less dangérous incident. are fikely to have read before, This
oecurred when Rodger wanted 1o
rravet with General Pation, Pattan
caploded sn seeing this nattily
dressed Brit wearing 9 uniform
made 1o his own design by a Savilie
Row tailor, a scarf made froni para-
chute silk, and this splendid attire
wopped by a beret. According to
Rodger. the irascible general’s hand
flew to tuy pear] handled pistol.
Rodger did not get te travel with
Patzon’s army.

15 thi advintere story that wps all
athery

After the war was over starting i
1949, Rodger spent his time wravel-
ling in Africa as Magnum’s African
correspondent. While the first half
of the bool addresses World War
Ii, the second half gives an account
of Redger's eravels and work in
Afrca. The boak i copiously illus-
trated, with miany photography of
he wribes of Kordofan, a provisice
Radger was among the first pho- of Sudan, and of the Nuba people,
tographers to enter Bergen-Belsen
concentration camp. YWinston
Churchill's description of what the
advartcing troops saw as they ap-

All of the images in this book are
black and white. ’
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